Year of Spirituality
Eparchial Quiz Competition

Week 28 (June 15t 2025)

541. Q: Who is the author of the “Letter to Publius”?
A: The author is Mar Aprem the Syrian.

542. Q: What genre does the “Letter to Publius” best fit within Mar Aprem’s writings?
A: It is best understood as a prose meditation, possibly shaped as a homily.

543. Q: What is unique about the Syriac manuscript of the “Letter to Publius™?

A: It survives in a single manuscript in poor condition, containing a number of gaps and
corruptions.

544. Q: Where is the sole known manuscript of the “Letter to Publius” currently housed?
A: It is in the Vatican Library, catalogued as Vatican Syriac 118.
545. Q: What kind of literary imagery does Mar Aprem frequently use in the “Letter to Publius™?

A: Mar Aprem uses the image of a mirror to describe the Gospel and human moral
reflection.

546. Q: What is a key theme found in the “Letter to Publius™?
A: The theme of divine judgment and the revealing of each person’s deeds.

547. Q: According to Prof. Sebastian Brock, what does Mar Aprem emphasize about the Gospel
in the “Letter to Publius™?

A: Mar Aprem emphasizes the Gospel as a mirror that reveals both inner beauty and
ugliness.

548. Q: What biblical story is prominently interpreted in Mar Aprem’s “Letter to Publius™?
A: The parable of the rich man and Lazarus from Luke 16.

549. Q: How does Mar Aprem in the “Letter to Publius” portray the final judgment?
A: As a deeply personal and inward process where the mind becomes its own judge.

550. Q: What does Prof. Brock note about Mar Aprem’s use of contrast in his imagery?



A: Ephrem contrasts light and darkness, beauty and ugliness, joy and sorrow to illustrate
moral truths.

551. Q: What function does the “mirror” serve according to Mar Aprem’s theology?
A: It exposes both virtue and sin, encouraging self-examination and repentance.

552. Q: How does Mar Aprem depict the fate of those who relied on external righteousness
alone?

A: They are rejected if they lack genuine deeds, even if they held titles like “virgin.”
553. Q: What attitude toward repentance does the “Letter to Publius” promote?

A: It strongly promotes repentance, presenting it as the means for cleansing one’s soul.
554. Q: What literary device does Mar Aprem often employ in the “Letter to Publius”?

A: He uses extended metaphors and parallel structures, especially involving the mirror and
judgment.

555. Q: What role does memory and reflection play in Mar Aprem’s spiritual instruction?
A: Memory of past generations and reflection on mortality are used to inspire repentance.

556. Q: What does Prof. Brock suggest about the function of this text within Mar Aprem’s larger
corpus?

A: It may have served as a catechetical or liturgical text to prepare for confession or
judgment.

557 Q: What is the tone of Mar Aprem’s “Letter to Publius,” as described in Prof. Brock’s
introduction?

A: It is sober, urgent, and filled with imagery intended to awaken the conscience.
558. Q: What theological concept does Mar Aprem develop through his mirror imagery?

A: The concept of moral transparency before God and the self-revealing nature of judgment.
559. Q: How does Prof. Brock assess the value of the “Letter to Publius™?

A: He considers it a profound example of Mar Aprem’s theological creativity and moral
exhortation.

560. Q: In the “Letter to Publius,” how does Mar Aprem describe the mirror's ability to reflect
each person's condition?

A: Ephrem states that the mirror becomes beautiful before the beautiful and hideous before
the ugly, though it itself remains unchanged—revealing each person’s true state.
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